Gender and Art, Gillian Perry, Yale University Press, 1999, 0300077599, 9780300077599, 267
pages. In this intriguing book, a diverse collection of case studies sheds light on the effects of
gender issues on the study of art history. Encompassing European art, architecture, and design
from the sixteenth century to the present day, the book examines the role of gender difference in the
production, consumption, and interpretation of works of art. The authors explore both the work of
women artists and the ways that visual representation by both female and male artists may be
gendered..
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She is co-editor of a forthcoming collection, Placing Faces: The Portrait and the Country House in
the Long Eighteenth Century (Manchester University Press, 2013). Her forthcoming book Playing at
Home: The House in Contemporary Art (Reaktion, 2013) explores the themes of the house and
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..Is interested in the subject. This book is not only visually beautiful and of a highest print quality, it is
also insightful. It discusses the subject from historical perspective (each chapter is dedicated to a
different time period). It also gives as many examples as it is possible to give, and analyzes them all
in great depth. Numerous illustrations to these examples are also provided. Great book to start
studying gender and art as a subject.

While this book considers art from a female perspective and the position of women in and seperate
from the art movemnt through all periods to the present, it is a valuable instruction for anyone on
how to view and how art has been viewed. While some of the more strident feminist views presented
seem outdated they are valuable in the context of their time and a pointer on how the womens'
movement grew. It seem clear that the door they pushed against is now wide open and women now
control the agenda in writing and in teaching so that any inter-gender antagonism is misplaced.
What is however missing is the relevance of a gay perspective since it may have been a dominant



though unspoken issue from the renaissance and classical times. Equally what is not explored are
the prejudices of the quoted authorites which might give support or undermine the views expressed
as reference. Finallly the reliance on the use of psycho-analytic sexual theory from Freud which is in
large part now considered incorrect and the limited references to Lacan's variations - equally
dubious - are perhaps a limiting factor in the book's comprehensiveness and authority. Overall
however, a splendid book on art history in general and while written as a gender text its value as a
general overiew and how to read contemporary art must be greatly valued.

| bought this secondhand as reading for a fine art degree course. Very useful and well balanced as
you would expect from an Open University publication. | bought it as a book to refer to rather than
read cover to cover and so far, as far as | can gather, It spends a lot of time on feminism, but not so
much on transgender or gay art. Glad | found it though, excellent for my purpose.

Gender and Art is the third of six books in the series Art and its Histories, which form the main texts
of an Open University course. The course has been designed for students who are new to the
discipline but will also appeal to those who have undertaken some study in this area. This third
volume examines the role of gender difference in the production, consumption and interpretation of
works of art. Encompassing European art, architecture and design from the sixteenth century to the
present day, it explores both the work of women artists and the ways that visual representation by
male and female artists may be gendered.

Fairly nice introduction to feminist theory. The text is written in an approachable way. | feel like the
sections on psychoanalysis were the least fleshed out of all the case studies (perhaps because the
topic itself is rather dense). Although | felt like a few claims and connections to gender were a bit of
a stretch, 1 did like a lot of the arguments and ideas.
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