


Popular Italian Cinema, Louis Bayman, Sergio Rigoletto, Palgrave Macmillan, 2013, 1137305657,
9781137305657, 264 pages. From the origins of the silent feature film and the creation of the star
system, Italy has been at the forefront of the development of cinema as a mass phenomenon.
Popular Italian genre films were among the most internationally successful Italian films ever,
inundating the cinemas of Latin America and the Middle East as well as serving as B-movies in
theatres across the United Kingdom and America. Cinema played a central role in Italian life,
promoting Italian fashion and music and forming a key concern politically. Yet Italian cinema, like
that of other European countries, is best known academically as a source of films for the
international arthouse circuit. This book seeks to reassess this imbalance by bringing together some
of the most innovative and distinguished scholarship in the field for a comprehensive examination of
how 'the popular' works in Italian cinema, from opera to the missionary film to sex comedies.. 
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place at ....
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pages. Illustrated with selected film stills, this is a stimulating synthesis of Italian cinema, with
penetrating analyses of all the prominent film directors, producers, actors ....

Beyond the Latin Lover Marcello Mastroianni, Masculinity, and Italian Cinema, Jacqueline Reich,
2004, Biography & Autobiography, 224 pages. Marcello Mastroianni is considered by many to be the
consummate symbol of Italian masculinity. In this work, Jacqueline Reich goes behind the popular
image to reveal a figure ....

The Cinema of Latin America , Alberto Elena, Marina DÐ“Âaz LÐ“Ñ–pez, 2003, History, 264 pages.
Through twenty-four essays that each consider one significant film or documentary, the editors of
this volume have compiled a unique introduction to the cinematic output of ....

Violence and American Cinema , J. David Slocum, 2001, Performing Arts, 311 pages. American
cinema has always been violent, and never more than now: exploding heads, buses that blow up if
they stop, leaking ocean liners, racial attacks, and general mayhem ....
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Recent Italian Cinema Spaces, Contexts, Experiences, Tiziana Ferrero-Regis, 2009, Performing
Arts, 296 pages. In Recent Italian Cinema, two fundamental questions are asked: the first concerns
whether Italian cinema, as national cinema, is in reality reduced to a niche market in its own ....

Exciting new critical perspectives on popular Italian cinema including melodrama, poliziesco, the
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mondo film, the sex comedy, missionary cinema and the musical. The book interrogates the very
meaning of popular cinema in Italy to give a sense of its complexity and specificity in Italian cinema,
from early to contemporary cinema.

'This volume really does represent a shift in thinking on Italian cinema, and the many fine, young
scholars who contribute to this book show the direction that future criticism of Italian film will take. It
is a valuable contribution to cinema studies on many levels, and I was delighted to have read it.'

Louis Bayman lectures in film studies at King's College, London. He has recently finished his PhD
''At the confines of life and theatre': Melodrama in post-war Italian cinema'. His main research
interests are Italian cinema, film aesthetics and popular culture. His publications include 'Melodrama
as Realism in Italian Neorealism' in Realism and the Audio-Visual Media (Nagib and Mello:
Palgrave, 2009). He is editor of and contributor to Directory of World Cinema: Italy (Intellect, Bristol,
2011). 

From the origins of the silent feature film and the creation of the star system, Italy has been at the
forefront of the development of cinema as a mass phenomenon. Popular Italian genre films were
among the most internationally successful Italian films ever, inundating the cinemas of Latin America
and the Middle East as well as serving as B-movies in theatres across the United Kingdom and
America. Cinema played a central role in Italian life, promoting Italian fashion and music and forming
a key concern politically. Yet Italian cinema, like that of other European countries, is best known
academically as a source of films for the international arthouse circuit. This book seeks to reassess
this imbalance by bringing together some of the most innovative and distinguished scholarship in the
field for a comprehensive examination of how 'the popular' works in Italian cinema, from opera to the
missionary film to sex comedies.
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